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AKTYya1bHOCTb UCCJI€IOBAHUS:

* QHTPONOLEHTPUYHOCTH COBpEMEHHOU KOTHUTUBHO-
OVCKYPCUBHOU IMapaUrMbl HAYYHOTO 3HAHUS

* BHMMAHMHME K BSEAMMOOTHOILIEHHNIO A3bIKa 1 MbIINIJICHU A

I'mnoresa:

OyHKIMOHATbHASsI HATIPABAEHHOCTD XYIOXXE€CTBEHHOTO
oOpasa MO)XXeT HOCHUTh KaK YHHUBepPCaIbHBIN, TaK U
TEeKCTOTUIIOJIOTUYECKHUU XapaKTep, T.€. 3aBUCETh OT TEKCTQ,
B KOTOPOM OHA Peanu3yeTcs



[TonrHocThIO (BCeneno)

WHTEePUOPHU3UPOBAHHBIE -
TEKCTbI, ITJIaH ITOBEeCTBOBAHUA
KOTOPBIX HE BbIXOAHWUT 3d

Ipefesibl CO3HAHUS IePCOHAXKeM!.

[Iprimep - TeKCTHI IMOTOKA
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When he came out of the box it seemed to Scobie that for the first

time his footsteps had taken him out of sight of hope. There was no

hope anywhere he turned his eyes: the dead figure of the God upon

the cross, the plaster Virgin, the hideous stations representing a

series of events that had happened a long time ago. It seemed to him

that he had only left for his exploration the territory of despair.

(G.Greene, ‘The Heart of the Matter’)




OyHKIMsA MOAe TUPOBAHUS HEMOCPEACTBEHHOTO OTPAYKEHU S
A€ CTBUTEIbHOCTA OPraHaMM YyYBCTB

» 3purenpHbie 06pa3sl: lakelike spaces of dark rosy light

» CnyxoBsie: voice hammered back and forth between the walls in
waves

» TaktunwsHbIe: Her fingers closed about them, damp and hot, like
WOTrmes.

* Oo6onsaTenpubie: twilight-colored smell of honeysuckle

* Bxkycosbie: coated his palate with a scum of disgust



His loneliness was the only ghost his whisky could invoke, nodding
across the table at him, taking a drink out of his glass. The next

occasion, loneliness told him, will be Christmas - the Midnight Mass -

you won't be able to avoid that you know, and no excuse will serve you
on that night, and after that - the long chain of feast days, of early
Masses in spring and summer, unrolled themselves like a perpetual
calendar. He had a sudden picture before his eyes of a bleeding face, of
eyes closed by the continuous shower of blows: the punch-drunk head
of God reeling sideways.

You have only to say the word, he addressed God, and legions of
angels ... and he struck with his ringed hand under the eye and saw the

bruised skin break. He thought, And again at Christmas, thrusting the
Child’s face into the filth of the stable.



The buggy was drawn by a white horse, his feet cropping in the thin

dust; spidery wheels chattering thin and dry, moving uphill beneath a

rippling shawl of leaves.

(W.Faulkner, ‘The Sound and the Fury’)




“He remembered the smell of incense in the churches of his

boyhood, the candles and the laciness and the self-esteem”

“it was the smell of a zoo, of sawdust, excrement, ammonia, and

lack of liberty”

“He said slowly, "I'd like. . . how I'd like. . ." and felt cruelty waking

beside pity, its old and tried companion.”



BbIBOZBI

» (O06passl B UTHTEpUOPU3HUPOBAHHBIX TEKCTAX BBITIOTHSIOT C/IeIYIOIIe
OYHKIMHA:
1) aKTya/IU3UPYIOIIAsl, OIleHOYHO-XapaKTepu3ylolasi, U300pasuTesibHasi, a

Taroke QYHKIIMS MOZIeTMPOBAHMS IMIPOLIECCOB BOCTIPUATHS U QyHKITHS
MOZ,e/IUPOBAaHUS IPOLLECCOB MBILIEHWS.

* QYHKIHWU TeCHO B3aUMOJENCTBYIOT. B npeaenax ogHOTO
MHUKPOKOHTeKcTa M /| MOTyT OBITh peain30BaHbI Bce GyHKIIHH.

*  QYHKIINU XyJ0)XXeCTBEHHBIX 00pPa30B B MTHTEPHUOPHU3UPOBAHHOM JTUCKYypPCe
PUOOPETAOT TEKCTOTHUTIOIOTUYECKYI0 MAaPKUPOBAHHHOCTH,
oTIpeie ISTIOIIYI0CS TPeIMeTOM U300paKeHUSI.
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